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Art is not a thing; it is a way.
[Elbert Hubbard]

Margaret Kimball  //  mkimball@email.arizona.edu  //  203.525.1920
Office Hours occur in the ridiculously named Graduate Visual Research Laboratory by appointment.

for class information: weheartillustration.wordpress.com & margaretkimball.com



prerequisites
Art 101 and 102. 

course description
Ours is an introductory critique class that will expose you to various tools and methods used in the craft of illustration.  In addition 
exploring the physical materials, our goals will include learning to develop strong concepts and finding effective solutions to 
express those concepts.  The initial projects will focus on evolving your craft while later assignments will be more heavily concept-
based.  One of the most important value this class can potentially help you acquire is how to be resourceful.  Being resourceful is 
a way of solving problems, of finding creative solutions to what you are presented with using the tools at your disposal; this, too, 
will be one of our goals.  In order to achieve what we set out to, there will be several components to the course, as described in the 
Course Requirements.

course objectives
Techniques & Media.  Throughout the semester, you will be introduced to a range of techniques and media available for use as an 
illustrator and creative thinker.  With each new method learned, there will be an accompanying project.

Process.  A critical component in any creative lifestyle is a disciplined process.  While every illustrator (designer, artist, etc.) 
engages in a practice specific to her style and needs, we will develop an effective methodological foundation for use during our 
projects.  The process is: brainstorm, thumbs, sketches, drawings/revisions, final drawing/presentation.

Visual & Verbal Vocabulary.  Language is an essential tool for our field.  This semester we will focus on the growth of your capacity 
to communicate both visually and through speaking.  For example, in critiques, our feedback needs to be constructive an effective; 
we will find the best words to associate with our perspectives.

Historical Context & Best Practices.  An effective illustrator understands the context in which she is working.  By knowing 
the work that has come before now, we are better able to communicate with our audience, through references, techniques and 
approach.  To a similar end, we need to understand the current illustration landscape in order to engage with it.  Thus, we will 
discuss both historical as well as contemporary illustrators throughout the semester.

required texts
Fun Home: A Family Tragicomic.  Alison Bechdel.  Mariner Books, 2007.  ISBN: 0618871713 ($9.98 at Better World Books).
Fundamentals of Illustration.  Lawrence Zeegan.  AVA Publishing, 2006.  ISBN: 2940373337 ($24.90 at Amazon).
99 Ways to Tell a Story.  Matt Madden.  Chamberlain Brothers, 2005.  ISBN: 1596090782 ($15.46 at Better World Books).

I recommend purchasing your books at www.betterworldbooks.com.  Shipping is free at BWB.  Amazon also carries these texts.  
They will not be ordered at the bookstore.  

class format
While our class will vary depending on the day and the nature of our current assignment, the following are the basic components 
of how the course will be formatted.

+  Studio 
+  Group/Feedback
+  One-on-One/Feedback
+  Class Discussions
+  Presentations
+  Critiques



overview of requirements
This will be a comprehensive course in which we experiment with the materials, techniques and concepts behind the craft of 
illustration.  You will need ready access to the internet and your email to participate in this class.  The following will be required 
without exception.  If you feel you will not participate in all these requirements, please drop the course:

 //  Projects
Throughout the semester we will be completing six major projects, all based on specific media, with the exception 
of the final, which will be driven by concept (which might also be a kind of form).

 a//  Pencil
 b//  Pen and Ink
 c//  Scratchboard
 d//  Watercolor
 e//  Collage/Mixed Media
 f//   Personal Expression/Experiment 

 //  Process = Homework
Each of our projects develops through a specific process, which I will outline for you.  This process includes the 
development of thumbnails, followed by sketches and finally the finished drawing, all of which will be mounted.  
Thus, each component, or phase, of a project is due on specific days as outlined.

 //  Sketchbooks
Sketchbooks are a critical tool for any creative to map out thoughts and potential illustrations (designs, etc.) as 
well as a means to document your development.  On the first day of class, we will bind sketchbooks which are to 
be used throughout the semester.  In them you will create thumbnails, sketches, drawings and keep lecture notes.

 //  Critiques
Critiques are a time to step back from the work we’ve been doing and examine it critically and constructively.  The 
critiques are structured in a specific way to facilitate helpful feedback and develop our creative vocabulary.  

 //  Presenting the Pioneers
Each week, two students will present short but poignant presentations on one illustrator each.  The presentation 
will be accompanied by a brief written component, which will include images of the described work and a 
bibliography.  Each student will post her presentation onto our blog (weheartillustration.wordpress.com) and at 
the end of the course, we will compile these reports into a book.

 //  The Tuesday Thinkery:  Read, Discuss, Blog
Throughout this course we will be reading three books relevant to the field and history of illustration and 
having weekly discussions about them.  You will be required to read each of the books and provide thoughtful 
commentary in our class discussions as well as on the class blog.  At the end of each book, you will each be 
required to post a paragraph of your thoughts to the class blog.

 //  Attendance & Participation
You absolutely must come to class and participate in our discussions.  The strength of the class, and your work, 
depends upon everyone’s involvement and engagement with the materials and activities.  When you don’t come to 
class, not only does the class suffer, your grade drops.  See the Attendance Policy. 

 //  The Internets
You absolutely must have regular access not only to the internet, but to your email.  No exceptions.  It’s 2010.

classroom behavior & etiquette
“The aim of education is the intellectual, personal, social, and ethical development of the individual. The educational process is 
ideally conducted in an environment that encourages reasoned discourse, intellectual honesty, openness to constructive change 
and respect for the rights of all individuals. Self discipline and a respect for the rights of others in the university community are 
necessary for the fulfillment of such goals. The Student Code of Conduct is designed to promote this environment at each of the 
state universities.” - University of Arizona Student Code of Conduct



classroom behavior & etiquette, continued
The growth of our community happens because of a respectful environment and one in which we all feel comfortable sharing 
views and offering feedback.  As such, I’d like for us all to get to know each other. Here are some rules to help these things 
happen:

+  Absolutely no cell phones
+  No personal MP3 players; we’ll listen to music as a group
+  At certain times, we’ll change up the seating arrangements so the class can get to know each other better
+  During book discussions and critiques, we’ll all sit at the same table
+  No food, except during critiques
+  Water, tightly capped, is allowed

Threatening Behavior is Prohibited. “Threatening behavior” means any statement, communication, conduct or gesture, 
including those in written form, directed toward any member of the University community that causes a reasonable apprehension 
of physical harm to a person or property. A student can be guilty of threatening behavior even if the person who is the object of 
the threat does not observe or receive it, so long as a reasonable person would interpret the maker’s statement, communication, 
conduct or gesture as a serious expression of intent to physically harm.  http://policy.web.arizona.edu/~policy/threatening.pdf

critique etiquette
Our critiques are a critical part of our community.  Through them, we exchange information regarding what’s working about our 
projects and what might be improved.  Thus, our critiques will occur in a respectful environment and will have some rules.  First, 
the person whose work we are critiquing cannot speak until the end, at which point they can add commentary or ask questions 
of the group (for instance, if there is anything we haven’t answered for you).  As for feedback, all commentary starts with what’s 
working and can move into a constructive critique.

email etiquette
You are welcome to email me about the class at any time, though I ask that you consider the following before sending me an 
email.  First, as with all of your professional emails, address it to me.  Next, confirm that the email is necessary.  If you can’t make 
it to class, I appreciate the heads up, but don’t use email for a list of recurring excuses as to your absences.  Please refrain from 
using acronyms like IDK and LOL.  I don’t understand most of them.  Here is a sample of a clear, appropriately composed email.

Dear Margi,
Your assignments rule.  They aren’t boring at all.
Thanks, 
[Your Name]

Also, note that you are required to have email, as noted above.  I frequently email your university accounts to communicate about 
our class assignments and any changes/updates.  There are no exceptions to this rule.

attendance policy
Attendance is mandatory.  Due to the content and structure of our studio courses, including the community learning 
environment, missed classes are essentially impossible to recreate.  Further, the quality of our education as a class depends upon 
the participation of every student.  Thus, attendance is mandatory, as I’ve just said.  While all of your absences will be recorded 
and considered in terms of your grade, there are instances when your grade is irrefutably affected.  Pay attention; this diverges 
slightly from the regular studio policies.

If you miss three classes, your grade may drop half a letter grade.  If you miss four classes, your grade will certainly drop a letter.  Five 
missed classes results in two dropped letter grades; six missed classes results in three dropped letter grades.  If you miss more than six 
classes, you automatically fail the course.  This is not negotiable.

There are no excused absences.  Further, our class begins promptly at our scheduled time.  Arriving more than ten minutes late 
to class is 1/3 of an absence and thus, three tardies will count as an absence toward your grade.  Of course, all holidays or special 
events observed by organized religions will be honored for those students who show affiliation with that particular religion.  For a 
list of University recognized holidays, see: http://www.registrar.arizona.edu/religiousholidays/calendar.htm.

code of academic integrity
Integrity and ethical behavior are expected of every student in all academic work. This Academic Integrity principle stands for 
honesty in all class work, and ethical conduct in all labs and clinical assignments. This principle is furthered by the student Code 



of Conduct and disciplinary procedures established by ABOR Policies 5-308 through 5-404, all provisions of which apply to all 
University of Arizona students. This Code of Academic Integrity (hereinafter “this Code”) is intended to fulfill the requirement 
imposed by ABOR Policy 5-403.A.4 and otherwise to supplement the Student Code of Conduct as permitted by ABOR Policy 
5-308.C.1. This Code of Academic Integrity shall not apply to the Colleges of Law or Medicine, which have their own honor 
codes and procedures.

Prohibited Conduct (Abridged)
+  Cheating, fabrication, facilitating academic dishonesty, and plagiarism
+  Submitting an item of academic work that has previously been submitted or simultaneously submitted without 
fair citation of the original work or authorization by the faculty member supervising the work
+  Failing to observe rules of academic integrity established by a faculty member for a particular course

Students with Disabilities.  If you anticipate issues related to the format or requirements of this course, please meet with me on 
the first day of class in order to discuss your participation.  If formal, disability-related accommodations are necessary, you must 
register with Disability Resources (621.3268) and notify me of your eligibility for accommodations so we can coordinate them.
Read the entire Code of Conduct here: http://deanofstudents.arizona.edu/codeofacademicintegrity.

faculty responsibility
Faculty members shall foster an expectation of academic integrity and shall notify students of their policy for the submission of 
academic work that has previously been submitted for academic advancement, as well as any special rules of academic integrity 
or discipline specific ethics established for a particular class or program (e.g., whether a faculty member permits collaboration 
on coursework; ethical requirements for lab and clinical assignments; etc.), and make every reasonable effort to avoid situations 
conducive to infractions of this Code.

grades
Grading Scale:

Grade Percentage Indicating

A 90 - 100% All requirements are fulfilled and the work/performance has exceeded expectations.

B 80 - 89% All requirements fulfilled and work/performance is above average.

C 70 - 79% All requirements fulfilled and work/performance is average.

D 60 - 69% Some requirements fulfilled and work/performance is below average.

E 0 - 59% Some requirements fulfilled and work/performance is inadequate.

Grading Criteria:
Projects - see Project Evaluations 50%

Process/Homework - completion of outlined process 10%

Critiques - participation, vocabulary development 10%

Presentation - oral, written/blog 10%

Tuesday Thinkeries - completion of readings, participation 10%

Sketchbooks - maintains sketches, notes 10%

Attendance - attends each class, participates n/a

Project Evaluations:
1. Initial Response/Development - willingness to experiment, curiosity; depth of research; exploration of topic/subject 
2.  Process - development through thumbs, sketches and final drawings
3. Design/Composition - visually interesting composition; demonstrates understanding of design concepts
4. Craftsmanship - intentional quality of rendering; application of media; precision, cleanliness of presentation
5. Final Presentation/Critique - creativity (evidence of experimentation with technique); ability to discuss work
6.Timeliness, Etc. - late projects will not be accepted; follows parameters of assignment



grading contract 
I, ________________________________, have read the attached syllabus. I understand everything that I’ve read and agree 
wholeheartedly to the terms of this course. By this I mean that I will:

- Attend every class (except in the event of illness or emergency, which I will discuss with the teacher) 
- Complete every project 
- Complete all of the reading and participate in the class discussions, even if I’m shy
- Create a presentation on an illustrator for the class, write a short report and post the report to the blog
- Participate in the critiques to the best of my abilities 
- Put forth my best efforts and intentions in each project 
- Contribute positively to the classroom environment

And I understand that on my third absence, my grade will be dropped by one half letter. I understand that if I miss four 
classes, the grade will be dropped by one letter; five classes = two letter grades dropped; six classes missed results in three 
dropped letters and more than six absences is an automatic fail.  I understand that this policy cannot be negotiated and I 
will not claim ignorance upon the semester’s end.

So, you see, I understand all of the terms of the class and I, by signing below, agree to them. If I do all of these things, I will 
receive at least a B in the course. By failing to fulfill any of the terms of this contract, I realize that my grade will be left to the 
whims of the teacher. Eek.  Finally, I understand that I earn my grade; it is not given to me.

_______________________________________________ Signature

_______________ Date

grading contract 
I, ________________________________, have read the attached syllabus. I understand everything that I’ve read and agree 
wholeheartedly to the terms of this course. By this I mean that I will:

- Attend every class (except in the event of illness or emergency, which I will discuss with the teacher) 
- Complete every project 
- Complete all of the reading and participate in the class discussions, even if I’m shy
- Create a presentation on an illustrator for the class, write a short report and post the report to the blog
- Participate in the critiques to the best of my abilities 
- Put forth my best efforts and intentions in each project 
- Contribute positively to the classroom environment

And I understand that on my third absence, my grade will be dropped by one half letter. I understand that if I miss four 
classes, the grade will be dropped by one letter; five classes = two letter grades dropped; six classes missed results in three 
dropped letters and more than six absences is an automatic fail.  I understand that this policy cannot be negotiated and I 
will not claim ignorance upon the semester’s end.

So, you see, I understand all of the terms of the class and I, by signing below, agree to them. If I do all of these things, I will 
receive at least a B in the course. By failing to fulfill any of the terms of this contract, I realize that my grade will be left to the 
whims of the teacher. Eek.  Finally, I understand that I earn my grade; it is not given to me.

_______________________________________________ Signature

_______________ Date



Date Day Activity Due Today

08.24.10 Tuesday Introductions.  Sketchbooks.
Project 1 Introduction.

08.26.10 Thursday Studio. Thumbs

08.31.10 Tuesday Tuesday Thinkery.
Studio.

Book 1/Reading 1
Sketches

09.02.10 Thursday Critique!
Project 2 Introduction.

Project 1

09.07.10 Tuesday Tuesday Thinkery.
Methods + Studio.

Book 1/Reading 2
Thumbs

09.09.10 Thursday Studio Sketches

09.14.10 Tuesday Tuesday Thinkery.
Studio.

Book 1/Reading 3 
Drawings

09.16.10 Thursday Critique!
Project 3 Introduction.

Project 2

09.21.10 Tuesday Tuesday Thinkery.
Methods + Studio.

Book 1/Reading 4
Thumbs

09.23.10 Thursday Studio. Sketches

09.28.10 Tuesday Tuesday Thinkery.
Studio.

Book 2/Reading 1
Sketches/Drawings

09.30.10 Thursday Mid-Term Reviews + Studio. Drawings

10.05.10 Tuesday Tuesday Thinkery.
Studio.

Book 2/Reading 2

10.07.10 Thursday Critique!
Stealth Introduction

Project 3

10.12.10 Tuesday Critique!
Project 4 Introduction

Stealth

10.14.10 Thursday Methods + Studio. Thumbs

10.19.10 Tuesday Tuesday Thinkery.
Studio.

Book 3/Reading 1
Sketches

10.21.10 Thursday Studio. Drawings

10.26.10 Tuesday Tuesday Thinkery.
Studio.

Book 3/Reading 2
Drawings

10.28.10 Thursday Critique!
Project 6 Introduction

Project 4

11.02.10 Tuesday Tuesday Thinkery.
Methods + Studio.

Book 3/Reading 3

11.04.10 Thursday Studio.

11.09.10 Tuesday Tuesday Thinkery.
Studio

Book 3/Reading 4

11.11.10 Thursday Veteran’s Day - No Class!

11.16.10 Tuesday Critique!
Project 6 Introduction

Project 5

11.18.10 Thursday Studio.

11.23.10 Tuesday Studio.

11.25.10 Thursday Thanksgiving - No Class!

11.30.10 Tuesday Studio.

12.02.10 Thursday Studio.

12.07.10 Tuesday Critique! Project 6 - Final

calendar



Materials
// What You’ll Need for the Semester //

sketchbooks
We will make sketchbooks on the first day of class, approximately sized 5.5 x 8.5 inches.  

project 1: graphite botanical drawing
1 - Strathmore 400 80 lb drawing pad (24 sheets @ 18 x 24”)
2 - Black Mat Board - have store cut to 23 x 28”
1 - 3M Photomount 
1 - Workable Fixative
1 - Artists’ Tape (3/4” black or white)
1 - Kneaded eraser
1 - Staedler Mars white plastic eraser
Pencils or graphite sticks - 2H, 4H, 2B, 4B, 6B 

project 2: pen & ink editorial drawing
1 - Bristol Vellum Pad 9 x 12” 
1 - India Ink or Sumi Ink Bottle, black
1 - Crow-quill pen (also called nib-holder)
2 - Nibs (#102 and #108)
You can also use various brushes of your choice for ink washes and/or disposable technical pens (Sakura Microns, etc)
Home-made tools for use with ink (toothbrushes, straws, paper towels)

project 3: scratchboard
Scratchboard - Clayboard brand (black, 8 x 10 “or 9 x 12”) 
Scratchboard tools
Mat board

project 4: watercolor book cover & end papers
Watercolor brushes
Watercolor set
Watercolor mixing dish
Watercolor paper of your choice (artist grade; hot-pressed is smooth, cold-pressed is rough)

other tools which are generally good to have as a creative human
Digital camera for documentation of your work
Scissors
18” steel ruler
36” metal T-square
Olfa Cutter - stainless stell (#OL-SURI) with #A1160B break-off blades)
Self-healing Cutting Mat



Resources
// Where To Get Things (Done) //

art supplies
Blick Art Materials
http://www.dickblick.com/
 
Utrecht Art Supplies
http://www.utrechtart.com/

Jerry’s Artarama
http://www.jerrysartarama.com/

Sarnoff Art Supplies
2504 N. Campbell Avenue
Tucson, AZ 85719
520.795.1229
http://www.sarnoffart.com/

Posner’s Art Store
1025 North Park Avenue
Tucson, AZ 85719
520.622.3636

Arizona Art Supplies
4343 North Oracle Road
Tucson, AZ 85705
520.388.5555

Paper, Paper, Paper
3130 East Fort Lowell Road
Tucson, AZ 
520.326.3830
http://www.p3online.com/

printers
Digital Print Studio - Art Building
Location: Art Building Basement
Contact: gabyta@email.arizona.edu
Archival printing, scanning
 
Fast Copy - Student Union
Location: Student Union, 1st Floor
Hours: 8am - 5pm (Monday - Friday only)
Color printing (up to 11 x 17”), scanning

Reproductions
234 East 6th Street
Tucson, AZ 85705
520.622.7747
Hours: 7:30am - 6pm (Monday - Friday only)
http://www.reproductionsinc.com/

scanning
MLL/OSCR
Location: Music Building 137
Hours: about 8am - 7pm, varies 
520.621.9404
http://mll.arizona.edu/



Resources
// Illustrators, Blogs & General Discourse //

illustrators
Frank Chimero
http://work.frankchimero.com/
 
Roz Chwast
See Saul Galleries.

Milton Glaser
http://www.miltonglaser.com/

Seymour Chwast
http://www.pushpininc.com/

Barry Blitt
http://www.barryblitt.com/

Ralph Steadman
http://www.ralphsteadman.com/

Joe Ciardiello
http://www.joeciardiello.com/

David Heatley
http://www.davidheatley.com/

David Small
http://davidsmallbooks.com/

David Macaulay
http://www.davidmacaulay.com/

Marjane Satrapi
Google her.

Maira Kalman
www.mairakalman.com/

Debbie Millman
debbiemillman.blogspot.com/

Craig Thompson
www.dootdootgarden.com/

Charles Burns
Google him.

Matt Madden
www.mattmadden.com/

David Clowes
Google him.

Lynda Barry
www.lyndabarry.net/
Also, read her books.

Chris Ware
www.acmenoveltyarchive.org/
Also, read his books.

Mikey Burton
http://mikeyburton.com/

Brian Stauffer
www.brianstauffer.com/

Stephen Kroninger
http://www.stephenkroninger.com/

Steve Brodner
http://stevebrodner.com/

publications
Print Magazine
http://www.printmag.com/ 

Communication Arts
http://www.commarts.com/

Imprint - Online Community
http://imprint.printmag.com/

books
Understanding Comics
Scott McCloud
 
Perspepolis
Marjane Satrapi

The Shape of Content
Ben Shahn

Looking Closer 5
Ed. Beirut, Drenttel, Heller

blogs/community
Drawger
www.drawger.com/
 
AIGA
http://aiga.org

The 99%
http://the99percent.com

Behance
http://behance.net

swissmiss
http://swiss-miss.com



Guide to Extra Credit 
// A Few Ways of Boosting Your Grade //

ideas for extra credit
There are a few ways of earning extra credit and kudos in the class.  But first note: there is no specified percentage of extra 
credit here.  Rather, I take into consideration your effort and capability at the end of the semester and, if your grade is on the 
fence, it is given a boost.

Create a Blog Article 
This article can be about any illustration-related topic.  For instance, review a graphic novel or discuss the number 
of times illustrations appear in a prominent journal.  Or discuss the ways in which illustration is expanding through-
out the web and in our culture.  Writing the article does not guarantee that it will be posted on my website, but if 
selected it will act as extra credit for your grade.  You can submit at any time and revise per my suggestions.

Tips for Success
+  Include lovely images
+  Include examples and links to source information
+  Find other blogs/websites discussing similar topics

Review an Exhibition
Attend a gallery show around Tucson (or elsewhere) and review its quality and implications with regard to some sort 
of historical context (social, cultural, creative).  The write-up should be at least 1/2 page, single spaced in 10pt type.  I 
don’t really care about length, but a sentence is generally too short, unless you’re Nabokov.

Tips for Success
+  Write what you know; tell me about how you respond to the show and why
+  Be insightful; compare this show to other information you have access to (art history, other shows, 
a book you’re reading)
+  Images help in contextualizing the show for the reader

Do Something Else Remarkable.


