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welcome!

prerequisite
Art 101 and 102.

course description
This course serves as an introduction to the field of illustration. We will focus on 
developing a variety of techniques and exploring different media. A brief overview of 
the history of illustration, as well as a contemporary perspective of illustration will be 
discussed.

objectives
Perhaps the most ciritical component of this class will be to gain an understanding of 
the creative process, as it relates to your personal methodology.  As a means by which 
to examine this process, we will approach each project using the following structure:  
brainstorm, research, thumbnails/mini-critique, sketches/development, presentation.  
We will explore varied methods of problem-solving as related to both historical and 
contemporary trends in art/design/illustration, all of which overlap and comprise one 
another.  

We will explore various media including pen and ink, pencil, collage and mixed media, 
as well as different kinds of formats illustration can take.  Finally, we will, at minimum, 
discuss the ways in which illustration has evolved in the digital age, or whatever 
one might call “now.”  (Note:  there will be specific attention to this in terms of the 
documentation of one’s work, as for a portfolio.)

By the end, you will (one hopes):
1. Understand fundamental concepts and techniques of illustration process.
2. Have real skills in the application of these techniques and the illustration process. 
3. Be knowledgeable of historical development of the field of illustration, theoretical 
aspects, changes in technology and practice;
4. Be familiar with professional interactions between the illustrator and the client;

required text
ILLUSTRATION: A Visual History; Steven Heller and Seymour Chwast, Abrams, New 
York, NY (2008) ISBN: 978-0-8109-7284-1. Book store, $40;  Amazon, $26.40; Used: 
$11.25+ship.

recommended readings
The Fundamentals of Illustration, by Lawrence Zeegan/Crush; AVA Publishing, 
Distributed by Watson-Guptill Publication, New York; 2005. ISBN: 2-940373-33-7.

The Shape of Content, by Ben Shahn; Harvard University Press, Cambridge; 1992. ISBN: 
978-0674805705.
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resources
Class Website
TBA

School of Art Event Calendar/Listserv:
http://sites.google.com/site/uaschoolofart/Home

MLL/OSCR
 - Use them for:  software, hardware, printing, scanning, workshops
 - Generally open about 9am - 12pm

Digital Print Studio
 - For:  archival printing, scanning
 - Contact:  gabyta@email.arizona.edu

The Library - I’d recommend using the online Holding feature, whereby you can “order” 
your books to be brought to the holding room and pick them up at your leisure.  This will 
be helpful for your presentations.

required materials
For your materials, I’d first recommend ordering them online (via Dick Blick or perhaps Utrecht 
Art Supplies).  Note that you need to have them in time for assignments!  Otherwise, you 
can go to Sarnoff ’s Art Supplies in Tucson, or, if you’re in a pinch, Posner’s.  Another note:  
Posner’s has consistently been more expensive than Sarnoff ’s and their supplies are kept in less 
than ideal conditions.

Note:  always use fixative and spray-mount on your work BEFORE class, in a ventilated 
area, perhaps in room 205 in the ventilator or better yet, outside on a disposable surface.  
Do NOT do this during class.

Sketchbook:
 We will make a sketchbook on the first day of class, approximately half-letter size   
 (5.5 x 8.5”).  If you’d like to purchase a sketchbook of a different size, feel    
 free to do so.

Project One:  Pencil Botanical Drawing
 (1) Strathmore 400  80lb drawing pad (24 sheets) 18”x24”
 (1) Black Mat Board - have store cut to 2 pieces 23”x28”
 (1) 3M Photomount or a roll of 3M 568 Postionable Mounting Adhesive (PMA)
 (1) Workable fixative
 (1) Artists’ tape (3/4” white)
 (1) Kneaded eraser
 (1) White plastic Staedler Mars eraser
      Pencils:  2H, 4H, 2B, 4B, 6B
      Optional variation:  graphite sticks of the same hardnesses

Project Two:  Pen & Ink Drawing
 (1) Bottle of india ink or Sumi ink, black
 (1) Crow-quill pen (sometimes called nib-holder) 
 (2) Nibs (#102 and #108)
       Various brushes of your choice for ink washes
 (3) Disposable technical pens (Sakura Microns, e.g.), .01, .03, .05

Project Three:  Watercolor Illustration
 Water-color brushes (Simmons –R #1, #3, and a #1 wash brush)
 Water-color set, Koi-12 (brand) set or similar, get best that you can afford
 Water color mixing dish, (not necessary if you’re buying the Koi-12 set.)

online
Blick Art Materials

www.dickblick.com/

tucson
Sarnoff’s Art Supplies

www.sarnoffart.com
2504 N Campbell Ave

Tucson, AZ 85719
(520) 795-1229

Posner’s Art Store
www.posnersartstore.com

1025 N Park Ave
Tucson, AZ 85719

(520) 622-3636
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Project Four:  Scratchboard
 (2) Scratchboards (about 8.5 x 11”)
 (1) Tool kit (I recommend Dick Blick for this, item # 14913-1009, or for a less   
 expensive option: item #14939-1009)

Other tools:
(1) scissors
(1) 18” steel ruler with cork backing or similar
(1) 45º (or adjustable if you already have) 10” triangle with beveled ink edge
(1) 36” metal T-square (recommended not required)
(1) Atomizer, and/or (1) old toothbrush
(1) premium stainless steel Olfa cutter (#OL-SURI) with # A1160B break-off blades 
(1) Transparent self-healing cutting mat, 12”x18”, Alvin, Itoya or similar

class format
Class:
+ student presentations
+ lectures/demos on history of craft and various methods
+ studio time
+ one-on-one discussions of work
+ mini-critiques (mid-process)
+ final presentation and critiques

Field Trips:
+ depends upon shows on view at the time of class
+ depends on availability of local artists/illustrators
Note:  If you have any suggestions, feel free to let me know!

This is in bold, so pay attention.  You will be expected to take notes during lectures (from 
me and other students), during critiques and during workshops.  I will pay attention to your 
sketchbooks and even - gasp! - grade you on them.  Take notes.  Take risks with your work; 
experiment.  Sketch.  Think.  Etc.

list of required assignments & activities
1. Projects
 a.  Pencil Botanical Drawing
 b.  Pen and Ink Drawing
 c.  Watercolor Piece
 d.  Scratchboard Assignment
 e.  Collage/Mixed-Media
 f.  Final Project//Personal Expression
2.  Critiques
3. Student Presentations & Paper
4. Sketchbooks
5. Visiting Artists
6. Field Trips
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grading
Rubric (will be handed back with each assignment)

Accomplished Above Average Average Developing Beginning

Conceptual Understanding Student 
demonstrates 
a deep 
understanding 
and exploration 
of medium and 
assignment.  
Research is 
thorough and 
apparent.

Student 
demonstrates 
understanding of 
medium but with 
less exploration.  
Research is 
adequate but not 
thorough.

Student 
demonstrates 
vague 
understanding 
of medium 
without any signs 
of exploration.  
Little research is 
apparent.

Students does 
not show signs 
of understanding 
the medium or 
exploration therein.  
No research is 
presented.

Student does 
not understand 
assignment and 
fails to conduct 
explorations 
of medium or 
research.

Problem Solving/Inquiry Illustration 
is centered 
on a logical 
thesis; shows 
a sophisticated 
awareness of 
historical, social or 
relevant issues.

Illustration shows 
signs of a central 
thesis but clear 
understanding and 
development is not 
fully conveyed.

Illustration 
demonstrates an 
idea but does not 
thoroughly convey 
it.

Illustration 
demonstrates 
little in the way of 
central thesis and 
any ideas are poorly 
supported.

Illustration shows 
no analytical 
foundation or 
central idea. 

Process Student has 
thoroughly 
explored multiple 
possibilities 
(thumbs, sketches 
and research) and 
has devleoped best 
compositional and 
conceptual option.

Student has 
explored 
possibilities 
(with thumbs 
and sketches) 
and developed 
visually interesting 
composition and 
concept.

Student has 
explored some 
compositional 
options but ideas 
lack visual research 
and thorough 
exploration.

Student has not 
explored many 
options and little 
visual research has 
been demonstrated.

Student has not 
explored options 
and has not 
conducted visual 
research.

Communication Illustration is 
imaginitive 
and effective in 
conveying ideas 
to audience.  
Student is eloquent 
in describing 
concepts and 
responding to 
audience.

Illustration 
is effective in 
conveying main 
ideas, but lacks 
imagination.

Illustration is 
unclear in ideas 
or themes being 
conveyed.

Illustration is 
very poor in 
communication of 
ideas.

Illustration does 
not convey any 
concept.

Craftsmanship/Presentation Final presentation 
is neatly and appro-
priately trimmed, 
without any marks 
or glue.

Final presentation 
is generally neat 
but shows some 
flaws (e.g. cutting 
marks).

Final presentation 
has appropriate 
parts but shows 
errors in handling, 
crafting and/or 
gluing.

Final presentation 
lacks assigned 
components and/
or shows flaws in 
crafting.

Final presentation 
lacks components 
and is poorly 
crafted, with visible 
signs of cutting, 
gluing, marking. 

Additional notes: In this section, I’ll provide more specific feedback for each project.

Definitions
Research - refers to resources consulted for each project.  For instance, if your assignment is to illustrate the cover of the New Yorker, I’d expect 
you to review 12-20 past issues, the backgrounds and other work of your favorite illustrators and what made their work successful.  Also, if you 
were, say, illustrating a political theme, I’d expect your understanding of the theme to be thorough.

History - All of the techniques we are exploring are rooted in a long history; having some understanding of this history is critical.

Thesis - Each of your illustrations should have a logical, central concept upon which the drawing is conceived and completed.

Experiment - Critical to successful illustrations is the work (exploration, experimentation) completed before the final piece.  One’s ability and 
willingness to experiment directly correlates to her ability to create imaginitive, lively and visually interesting work.
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grading
Course Structure

Assignments 70%

Sketchbooks 15%

Presentation/Essay 10%

Blog participation 5%

Project Evaluations
1. Initial Response/Development
 + Willingness to experiment within format
 + Curiosity; depth of research
 + Thorough exploration of topic/subject in thumbnails
 + Development in sketches

2. Design/Composition
 + Following parameters of assignment

3. Craftsmanship
 + Rendering quality (intention)
 + Application of media
 + Precision; cleanliness of presentation

4. Final Presentation/Critique
 + Creativity (evidence of experimentation with technique)
 + Ability to discuss project/work 

5.  On time (late projects will drop one grade every day after they are due)

attendance/absence policy
Attendance is mandatory.  If you miss three classes, you drop one letter grade.  If you are absent 
six or more times, you will fail.  All holidays or special events observed by organized religions will 
be honored for those students who show affiliation with that particular religion.  Absences pre-
approved by the UA Dean of Students will be honored.  
 
classroom behavior
Be in class on time, without exception.  Cell phones are not to be seen or used in class.  Also, there 
will be no use of individual MP3 players.  Eating is not allowed in class, except for on critique days.

For the university’s comprehensive policies: http://dos.web.arizona.edu/uapolicies/scc5308abcd.
html

code of academic integrity
See the full code of Academic Integrity at: http://dos.web.arizona.edu/uapolicies

students with disabilities
Students registered with the Disability Resource Center must submit appropriate documentation to 
me if requesting reasonable accommodations.  For more information, see:  http://drc.arizona.edu/
teach/syllabus-statement.html
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calendar

Week One

8.24 Monday Introduction; syllabus review; Project 1

8.26 Wednesday Demo (mounting work; pencils); studio; 
sketchbooks

Week Two

8.31 Monday Student Presentation; Studio

9.2 Wednesday Student Presentation; Studio

Week Three

9.7 Monday Labor Day (NO CLASS)

9.9 Wednesday Due:  Project 1 (pencil); Critique
Introduction to Project 2
Demo:  pen and ink

Week Four

9.14 Monday Student Presentation; Studio

9.16 Wednesday Student Presentation; Studio

Week Five

9.21 Monday Student Presentation; Studio

9.23 Wednesday Due:  Project 2 (pen & ink); Critique
Introduction to Project 3

Week Six

9.28 Monday Student Presentation; Studio
Demo:  watercolor

9.30 Wednesday Student Presentation; Studio

Week Seven

10.5 Monday Student Presentation; Studio

10.7 Wednesday Due:  Project 3 (watercolor); Critique
Introduction to Project 4

Week Eight

10.12 Monday Student Presentation; Studio
Demo:  scratchboard

10.14 Wednesday Student Presentation; Studio
*Mid term evaluations

Week Nine

10.19 Monday Student Presentation; Studio

10.21 Wednesday Student Presentation; Studio

Week Ten

10.26 Monday Student Presentation; Studio

10.28 Wednesday Due:  Project 4 (scratchboard); Critique
Introduction to Project 5
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Week Eleven

11.2 Monday Student Presentation; Studio
Demo:  collage/mixed media

11.4 Wednesday Student Presentation; Studio

Week Twelve

11.9 Monday Student Presentation; Studio

11.11 Wednesday Veteran’s Day (NO CLASS)

Week Thirteen

11.16 Monday Student Presentation; Studio

11.18 Wednesday Due:  Project 5 (collage); Critique
Introduction to Final Project

Week Fourteen

11.23 Monday Student Presentation; Studio
Demo:  experimental media

11.25 Wednesday Student Presentation; Studio

Week Fifteen

11.30 Monday Student Presentation; Studio

12.2 Wednesday Student Presentation; Studio

Week Sixteen

12.7 Monday Student Presentation; Studio

12.9 Wednesday Last day of classes

Week of 12.16 - Due:  Final Project


